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Cancer
Keyword : I feel

Lost at Sea: 
Ernest Hemingway and Hart Crane  

Hart Crane Ernest Hemingway

Love’s boat 
smashed on the everyday. 
Life and I are quits, 
and there’s no point 
in counting over 
mutual hurts, 
harms, 
and slights.

V. Mayakovsky (To All of You)226 

One of the most significant writers (Ernest Miller Hemingway) and one of the
most significant poets (Harold Hart Crane) of the so-called Lost Generation227 

were born as celestial twins. The extraordinary quality of their writing and the 
tense drama of their emotionally charged lives make both of them unforgettable 
long after their deaths. 

Although there is no evidence that they ever met, their works were inspired by 
similar dreams. Both were extremely sensitive people who in their youth dreamed 
of absolute beauty and love, striving to present in their works a vital and tangible 
emotion. Unfortunately, that lovely dream did not survive their later years, when 
they grew self-absorbed and embittered. Behind their success lurked a feeling of 
emptiness and self-alienation. In the end, their self-destructiveness became so 
great that both committed suicide. How did they become such frustrated adults? 
226  V. Mayakovsky was born in Cancer.
227  The term Lost Generation was coined by Gertrude Stein to refer to a group of American 
literary notables who lived in Paris in the 1920s and 1930s.
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Both claimed that the roots of their troubles were hidden in their childhood. 
Hemingway claimed that the best early training for a writer is “an unhappy 
childhood,”228 while Crane prayed to get “an improved infancy.”229 From early 
childhood they felt estranged from their fathers; in their adulthood both waged a 
prolonged vendetta against their mothers; in the end, both blamed their parents 
in all their misfortunes. 

Their biographers would find Hemingway’s and Crane’s recollections of 
their childhood unreliable due to excessive emotional involvement. Perhaps, 
“objectively” the relationships between the parents of Crane or Hemingway were 
less “difficult” than the relationships between the parents of Milosz and Voloshin. 
Nevertheless, Hemingway and Crane looked at the world through the prism of 
their feelings. For them their emotional reality was as solid as any logical facts. 

Born in Cancer, Hemingway and Crane unconsciously followed its motto 
“I feel,” declaring an identity between living and feeling. Unlike the intellect 
oriented Milosz and Voloshin, who thought themselves to be travelers through 
the Universes, both these litterateurs felt themselves as lost at sea; and this sea of 
emotions was a frightening and cruel one. 

Hemingway and Crane were born on July 21, 1899. 

Both celestial twins were grandchildren of war veterans. Hemingway was 
named after his maternal grandfather Ernest Hall. Crane would name himself 
after his maternal grandfather Hart. 

Their mothers’ name was Grace: Grace Edna Hart and Grace Hall. Born in 
Oak Park, a fashionable suburb of Chicago, both Graces became breathtakingly 
beautiful, statuesque girls. Both studied voice training and considered following 
a musical career. Their lives were changed when they met their future husbands, 
Clarence Edmond Hemingway and Clarence Arthur Crane.

Both Clarences belonged to respected American families. One year senior 
than their future wives,230 both were popular and charming young men, who 
loved the outdoor life. The grooms had much earthier interests than their musical 
brides, and both Graces were reluctant to marry them. In the end, both decided to 
abandon a promising musical career to marry and raise a family. Their families 
thought that the match was a splendid one, and so the two Chicago marriages took 
place: the Hemingways were married in 1896, the Cranes – in 1898. Afterwards 
both Graces felt that they had sacrificed a great career, and that frustration rankled 
within them for most of their lives.

228  E. Hemingway, By Line. Selected Articles and Dispatches of Four Decades, 
London, Collons St James place, 1968, p. 232. 
229  Hart Crane, The Collected Poems of Hart Crane, 
New York, Liveright, 1933, p. 86. 
230  Clarence Hemingway was born on 4.9.1871; Clarence Crane – on 7.4.1875;. Grace Hall 
– on 15.6.1872; Grace Edna Hart – on 1.4.1876.
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On July 21, 1899 two sons were born: in Oak Park – Hemingway, in 
Garrettsville – Crane. Coincidentally, from their childhood both hated their 
Christian names. Crane hated the “shrill ‘Haaaarooooold’ his mother had used 
through his childhood to call him in from play.”231 Later he would change it to 
Hart. Considering his name bourgeois and unexpressive, Hemingway would give 
himself facetious nicknames, such as Wemedge, Taty and Papa.

Neither deliberately cruel nor malicious, their parents were extremely rigid 
people who saw everything as black and white. Clarence Crane was remembered 
as “a person with a pure and single devotion to one set of values, which 
made him blind to all conceptions of life but his own.” 232A pillar of the local 
Congregational church, Clarence Hemingway had a piety that was sometimes 
indistinguishable from intolerance, and his opposition to smoking, drinking 
and dancing was notorious. Hemingway’s younger brother, Leicester, described 
Grace Hemingway: ”Mother would get so involved looking at her side of a 
problem she could forget there was another side.”233 A self-righteous Christian 
Scientist, Crane’s mother was described in his letters as an insensitive woman: 
“The weight of this terrible Christian Science satisfaction I feel growing heavier 
and heavier on my neck.”234

Tragically, the two Graces held different values from those of two Clarences’. 
Although both couples were trained to keep up appearances, the clash of their 
ideals made frequent quarrels unavoidable. As a result, both celestial twins 
experienced their fathers and mothers as two different poles of existence. Because 
each parent tried to mold his sons after himself, the lives of both children became 
in Crane’s words a constant struggle to “reconcile the irreconcilable.” Years later, 
when working in business became as necessary to Crane as composing poetry, 
he complained that he felt himself “like being put up on a cross and divided.”235 
Forced to be ambitious in two directions, Hemingway maintained that hunting 
in Africa was every bit as necessary to him as looking at Goyas and El Grecos 
in the Prado.236

Harsh disciplinarians whom nothing could quite please, both fathers had never 
enough time to spend with their sons. Clarence Crane, who would eventually 
become a prosperous candy manufacturer in Cleveland, was extremely busy with 
231  J. Unterecker, Voyager. A Life of Hart Crane, 
New York, Farrar, Straus and Giroux, 1969, p. 74.
232  P. Horton, Hart Crane. The Life of an American Poet, 
New York, The Viking Press, 1957, p. 163.
233  L. Hemingway, My Brother, Ernest Hemingway, 
Cleveland, The World Publishing Co., 1961, p .62.
234  The Letters of Hart Crane 1916-1932, 
ed. Brom Weber, New York, Hermitage House, 1952, p. 33.
235  P. Horton, Hart Crane. The Life of an American Poet, 
New York, The Viking Press, 1957, p. 138.
236  S. Donaldson, By Force of Will. The Life and Art of Ernest Hemingway, 
New York, The Viking Press, 1977, p. 85.
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his business. His dream was that when Harold would grow up, his son would 
become a friend and a partner. A medical doctor, Clarence Hemingway wrote to 
11-year-old Ernest about his dream: “... it will be only a few years before you and 
Papa will be visiting clinics together.” 237 Yet meanwhile, he was so nervously 
busy that any sign of idleness among his brood roused him to sharp words and 
sudden scolding.

Although both Graces tried to cultivate in their sons the love for arts and 
music, both found it difficult to be warm mothers. Constantly focused on their 
own needs and problems, both mothers were extraordinarily insensitive to the 
pain they inflicted to their sons. A real child cannot be ‘sweet’ and neat all the 
time. The child might be dirty or angry, and no one will die or get a headache 
because of it. However, whenever there were any emotional problems in 
Hemingway’s and Crane’s families, the Graces rushed to their darkened rooms 
declaring they had a sick headache. Leicester remembered: “Having her wishes 
crossed always produced a crisis, and there were hundreds of them while we 
children were growing up.”238 Describing Grace Crane’s nervous breakdown in 
1917, Unterecker, wrote: “Incessant brooding aggravated her condition, so that 
much of the time she was confined to her bed. There, as in years before, Harold 
again took up his post, sitting beside her in the darkened room for hours...”239

It is widely accepted that both Graces often used guilt and manipulations 
to control their children. As a result, Crane and Hemingway had emotionally 
deprived childhoods. In his later years Hemingway usually called his mother 
“that bitch.”240 Seeing in his mother the sole cause of his crippled life, Crane in 
his last years spread among his friends incredible stories concerning her character 
and morals.

One of the most touching recollections of the painful boyhood, Crane’s poem 
Passage discloses his solution to the unbearable emotional trauma: to escape 
by forgetting. Stop remembering and life would be better. “My memory I left 
in a ravine,”241 wrote Crane. Similarly, Hemingway’s life has been called a Life 
without consequences,242 because he had chosen not to remember. In one of his 
best stories, Big Two-Hearted River, Hemingway through his autobiographical 
hero Nick Adams revealed his method of escaping from his troubling memories: 
to stop thinking, to stop remembering. What did Hemingway and Crane try to 
forget?
237  J. R. Mellow, A Life without Consequences. Hemingway, 
Boston, Houghton Mifflin Company, 1992, p. 21.
238  L. Hemingway, My Brother, Ernest Hemingway, 
Cleveland, The World Publishing Co., 1961, p. 42.
239  J. Unterecker, Voyager. A Life of Hart Crane, 
New York, Farrar, Straus and Giroux, 1969, p. 83.
240  R. M. Burwell, Hemingway. The Postwar Years and the Posthumous Novels, 
Cambridge University Press, 1996, p. 17.
241  Hart Crane, The Collected Poems of Hart Crane, New York, Liveright, 1933, p. 86.
242  J. R. Mellow, A Life without Consequences. Hemingway, 
Boston, Houghton Mifflin Company, 1992. 
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Crane and Hemingway remembered numerous parents’ quarrels. Both spoke 
about their adolescent problems during 1915 and 1916. Hemingway recollected 
that he had tried to run away from home, while Crane remembered trying to 
commit suicide. While both readily shared their adolescent experiences, neither 
confronted directly the emotional traumas from their early childhood 

The Hemingways and the Cranes eagerly pretended to look like happy 
families. Yet the fact is that not everything was beautiful with them. Extremely 
romantic but terrified of sexuality, Grace Crane imagined marriage as a continuing 
courtship, where the wife’s role was to sing to her husband and to accompany 
him to parties. Yet in reality not only was Clarence jealously possessive, denying 
Grace her singing career, he also expected her to be the sympathetic friend during 
the day and the passionate lover at night. From their wedding day, “their marriage 
was a source of mutual agony. Never entirely out of love, each found essential 
characteristics of the other well nigh unbearable.”243

 Later Grace would speak about men in general: “They make me sick, 
they make me tired.”244 Most of her life she spent alternately suffering from 
psychosomatic illnesses and undergoing Christian Science therapy. At the age 
of 16 Crane blamed her: “for the last eight years my youth has been a rather 
bloody battleground for yours and father’s sex life and troubles.”245 Even after his 
parents’ eventual divorce in 1917, Crane found himself caught in their tug-of-war 
for his affections. Grace’s pressure on him became so strong that after one of her 
breakdowns he wrote: “The hardest thing for me to bear is the blame that Mother 
puts on me as being in a major way responsible for her present condition... This 
trouble will never, never end, I’m afraid, or if it does, it will be in insanity.”246

Hemingway’s The Doctor and the Doctor’s Wife is a painfully insightful story 
about his parents. In this story Nick’s father endures the nagging and platitudes 
of a hypochondriacal wife: 

“Remember, that he who ruleth his spirit is greater than he that taketh a 
city,” said his wife. She was a Christian Scientist. Her Bible, her copy of 
Science and Health and her Quarterly were on a table beside her bed in 
the darkened room.247

How astonishing it is that in creating an exaggerated image of his mother and 
making it a symbol, Hemingway produced a vividly striking image of Crane’s 
own mother! 

Like Harold, Ernest felt the underground currents in the family. Two such 
highly strung personalities as Grace and Clarence Hemingway, hedonistic and 
243  J. Unterecker, Voyager. A Life of Hart Crane, 
New York, Farrar, Straus and Giroux, 1969, p. 7.
244  Ibid., p. 494.
245  The Letters of Hart Crane 1916-1932, 
ed. Brom Weber, New York, Hermitage House, 1952, p. 18.
246  J. Unterecker, Voyager. A Life of Hart Crane, 
New York, Farrar, Straus and Giroux, 1969, p. 99.
247  E. Hemingway, In our Time, New York, Scribner’s sons, 1970, p. 25.
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spartan, often got on each other nerves so that they welcomed temporarily 
separations. Ernest complained that the domestic quarrels between his parents 
led them to plan separate vacations, and that he usually took sides with one or the 
other in order to preserve what he called “an armed neutrality.”248

The most painful crisis, which almost caused the separation between the 
Hemingways, concerned Grace’s habit of giving voice lessons to the young girls 
she hired to do the housework. One of them, Ruth Arnold, caused a feeling of 
jealousy in Clarence, who suspected that the relationship between Grace and 
Ruth had lesbian origins. In 1919 Clarence evicted Ruth from their home. This 
affair left many scars and the open question of whether Grace preferred women 
as sexual partners. Ernest, for his part, claimed that Grace was androgynous.249 

In addition, Dr. Hemingway suffered from a depressive disorder that worsened 
as he aged, leaving him increasingly more withdrawn, subject to outbursts of 
irrational rage that confused his children. At the age of 57, he shot himself to 
death. Three of his children would also eventually commit suicide. 

Harold and Ernest were very sensitive children who tried hard to get the love 
of their parents. Unfortunately, both Graces not only loved beauty, but they also 
hated everything which they thought to be ugly or dirty. Both were convinced 
that their duty was to teach their children how to conduct themselves to fulfill 
their mothers’ plans, and both could turn immensely stern with the children when 
they neglected to perform some chore. Leicester witnessed: 

There were rules, which could not be broken, and expectations, which 
absolutely had to be met. The individual and his special needs and 
circumstances were secondary. 250

Yet how could a child meet the expectations of their parents when they were 
unrealistic and sometimes even inhuman? Later Ernest would complain: “I 
remember Mother saying once that she would rather see me in my grave than 
something – I forgot what – smoking cigarettes perhaps.”251 

In cases of major infractions of the rules Dr. Hemingway punished his 
children with a razor strap, while Grace employed on such occasions a hairbrush. 
As if being beaten was not humiliating enough, the children had to kneel asking 
God for forgiveness. Later Ernest would remember that after such punishments, 
“he had sometimes sat in the open door of the shed with his shotgun, drawing a 
bead on his father’s head.”252

248  C. Baker, Ernest Hemingway. A Life Story, 
New York, Charles Scribner’s Sons, 1969, p. 10.
249  J. R. Mellow, A Life without Consequences. Hemingway, 
Boston, Houghton Mifflin Company, 1992, p. 104.
250  L. Hemingway, My Brother, Ernest Hemingway, 
Cleveland, The World Publishing Co., 1961, p. 62.
251  E Hemingway, Selected Letters, 1917-1961, 
New York, Charles Scribner’s sons, 1981, p. 259.
252  C. Baker, Ernest Hemingway. A Life Story, N. Y., Charles Scribner’s Sons, 1969, p. 31.
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Grace Hemingway despised bad manners and “naughty words.” “Go wash 
your mouth out with soap,” was her common command. Ernest knew the taste 
of soap from an early age. Later he would write in his article Into Defense of the 
“Dirty” Words that it is impossible to present and to feel actual life without the 
ugly: “Things are not that way.”253

From his early days Harold also suffered from his mother’s scolding. There 
came a day, when the boy’s pride was so deeply hurt that he became very ill with 
a nausea for which no remedy could be found. Soon there came another day, 
when Grace suddenly decided to teach her 6-year-old son the etiquette of adult 
society in the dining room of a hotel. When Harold forgot her lessons, Grace 
ruthlessly ridiculed him for the lapse in his manners. That night Harold ran a 
high fever. Grace and Harold came to believe that his illness was a result of her 
contempt.

Coincidentally, Harold Crane shared these feelings of sickness and nausea 
with another one of Hemingway’s autobiographical heros, Harold Krebs, from 
the Soldier’s Home. A veteran of WWI, Krebs asked for permission to drive the 
family car. Yet his parents were not ready to give this permission unconditionally. 
His mother answered him with religious saccharine that “God has some work 
for every one to do” and that “there can be no idle hands in his kingdom.” Krebs 
tried to explain his true needs. The mother immediately suspected the possible 
resistance to her power:

“Don’t you love your mother, dear boy?”
“No,” Krebs said.
His mother’s violent emotional reaction forced him to feel sorry for her 

andmade him lie confirming his love to her: “I’ll try to be a good boy for you.” 
Yet as a result of self-denying: “Krebs felt sick and vaguely nauseated.” 254

Did Hemingway write this story about himself or about Crane? Or, maybe 
this story reflects an astrological insight, written about Cancer by Lundsted 
(symbolically, “Krebs” in German is Cancer!): “The Cancerian male has more 
trouble getting free of his early childhood environment. ... He may either be too 
emotionally close to his mother – a momma’s boy – or he may really dislike 
her...”255

There was another puzzling coincidence connected with both Graces. For 
the first three years of Ernest’s life Grace Hemingway insisted that he be dressed 
against his wish in fluffy, lace-trimmed dresses and flowery hats to make him 
a twin of his older sister Marcelline. Later, Hemingway’s biographers would 
link his assertive masculinity to the feminine finery of his early childhood. 
Meanwhile, when Crane turned three, he loved to play with colorful materials 

253  E Hemingway, Selected Letters, 1917-1961, 
New York, Charles Scribner’s sons, 1981, p. 153.
254  E. Hemingway, In our Time, New York, Scribner’s sons, 1970, p. 74.
255  B. Lundsted, Astrological Insights into Personality, 
San Diego, ACS Publications, 1980, p. 94.
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modeling his mother’s hats in a most ingenious way. Grace Crane decided that 
such ‘effeminate’ amusements were improper for him and took the whole box 
out of his reach. For two days he cried, but in vain. He was misunderstood, 
and his needs were ridiculed. Later this incident would be linked to Crane’s 
homosexuality.

There are many open questions about Crane’s and Hemingway’s manliness. 
While Crane openly boasted of his homosexual affairs, his friends witnessed that 
he was typically masculine. On the contrary, while Hemingway boasted of his 
assertive masculinity, his publisher, Robert McAlmon, slandered him as a “closet 
homosexual.”256 There were rumors about his gay affairs, and Lewis Galantiere 
even wondered whether Hemingway might have been “better satisfied to be a 
woman?”257

Another riddle: while many boys sometimes dress up as their mothers 
or sisters, why did these minor anecdotes become an important part of the 
biographies of both celestial twins? Biographers have no answers, but astrology 
gives a clue. There is an opposition between the Moon and Venus in the natal 
charts of Hemingway and Crane and, according to Lundsted, a man with this 
aspect usually “has been affected emotionally in an adverse manner by his 
mother’s influence in his early childhood.” Furthermore: 

The male with this aspect is uncomfortable on two counts. He doesn’t 
really like his own emotional nature; he doesn’t really like his mother, and 
he doesn’t really feel comfortable with women. This dislike of women 
can manifest in homosexuality or in abusive treatment of women.258

The scenarios of Hemingway’s and Crane’s lives resembled the stories 
of many other emotionally gifted children who felt themselves humiliated by 
insensitive parents as it was described by A. Miller in her psychological classic 
The Drama of the Gifted Child.259 Unfortunately, their future lives would 
demonstrate almost all the mechanisms of defense suggested by Miller – such 
as dreams of grandiosity, depressions, alcoholism, escape from attachments and 
self-destructiveness. 

Nevertheless, although early emotional deprivation is a serious obstacle to a 
healthy emotional life, it usually does not prevent the development of intellectual 
abilities. Indeed, Crane and Hemingway were precocious children and able 
pupils. Due to their mothers they took their music lessons early. While Ernest 
played in the school orchestra, Harold became an avid amateur pianist. Both 
attended dancing schools and were interested in sports: Harold in tennis, Ernest in 
boxing. With Graces’ help both discovered an interest in painting. Coincidentally, 

256  S. Donaldson, By Force of Will. The Life and Art of Ernest Hemingway, 
New York, The Viking Press, 1977, p. 185.
257  Ibid., p. 186.
258  B. Lundsted, Astrological Insights into Personality, 
San Diego, ACS Publications, 1980, p. 163.
259  Alice Miller, The Drama of the Gifted Child, New York, Basic Book Inc., 1981.



Celestial Twins

145

Hemingway and Crane developed similar artistic tastes: both admired El Greco 
and Cézanne. 

Between 1913 and 1916 both studied at high schools. Voracious and eager 
readers, both learned easily. When Crane was just ten years old, he declared 
that poetry was going to be his vocation. Unfortunately, due to a new wave of 
upheavals in the family, he was required to drop out of school to accompany his 
mother on a trip to the Isle of Pines, Cuba, where they were to spend the winter 
on the Hart plantation. Parental problems became unbearable to the boy, and 
during the summer of 1915 his behavior was so moody that his parents were 
uncertain how to manage him. 

Although Hemingway’s marks were usually higher than average, he was 
remembereded as a lonely boy who seemed to bear a grudge against his parents. 
According to Ernest’s teacher, Fannie Biggs, he complained that when other boys 
got into scrapes at school, their parents would come to their defense. “Neither of 
my parents would come to school for me, no matter how right I was.” 260

Like Crane, Hemingway began to write early. Surprisingly, his first stories 
published in the school literary magazine Tabula were about suicides and physical 
violence, revealing that Hemingway had begun to work toward the grammar 
of violence well before experiencing any known traumatic events in his life. 
This fact suggests that his later attitude of forgetting traumas was not caused 
exclusively by his war experiences, but had had earlier roots. 

Their formal education ended about 1917, when both youths left their homes. 
For both of them the following four years became a turbulent period of maturation, 
when frequent changes of odd jobs and shocking encounters with a violent reality 
alternated with futile attempts to return home and gain their parents’ respect. This 
period ended for both with the final breakup of relationships with their parents 
in 1921. 

Although their parents were urging them to enter college, the celestial twins, 
barely 18 years old, refused to continue academic studies. Pure logic cannot 
explain this attitude. In those days it was accepted that most American writers 
went to Harvard. After 1915 active literature groups appeared at Princeton, 
Yale, Columbia and Chicago. Hemingway and Crane became rare exceptions by 
rejecting the ordinary way to enter the profession. It seemed to be their first revolt 
against the mores of their parents. 

In December 1916 Crane arrived in New York. Although he promised his 
parents to pursue a regular course of studies there, he did nothing about it. Driven 
by his will for appreciation, Harold was never shy about pressing himself and his 
poems upon anyone who might prove useful. Because of his guileless charm he 
seldom failed to make friends. The key for this unusual popularity lay in Crane’s 
ability to wear innumerable masks, each time choosing one that reflected the 
expectations of those he was with. 

260  J. R. Mellow, A Life without Consequences. Hemingway, 
Boston, Houghton Mifflin Company, 1992, p. 25.
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Hemingway and Crane succeeded in making friendships with a curiously 
assorted company of people. Literally dozens of people – people who knew 
Crane in all sorts of connections: writers, painters, sailors, storekeepers used to 
think of him as “my best friend.”261 As he came to know a wider range of people, 
his adaptation would become spectacular. For his grandmother he would be a 
high-spirited boy. With his heavy-drinking friends he would be as rough or tough 
as the roughest sailor. For serious writers and painters, he would be the poet and 
aesthetician. 

Hemingway’s name also became associated with host of images, such as 
an American writer in Paris, a drunken fiesta hero running with the bulls in 
Pamplona, a war correspondent, and a bearded Nobel Prize Winner. His friends 
were painters and writers, West Point generals and Cuban politicians, the Duke 
of Windsor and matadors, gangsters and prostitutes. Hemingway communicated 
with each of them in their own language. Maybe, it was that unique ability of 
Hemingway and Crane to identify themselves with the whole life and with all the 
people, which made them outstanding litterateurs of their time. 

Due to this talent, Crane (in New York of 1917) and Hemingway (in Paris of 
1921) moved freely between the different spheres of influence in contemporary 
literary activity. Both befriended the novelist Sherwood Anderson who belonged 
to the American school centered upon the journal Seven Arts as well as the foreign 
editor of the avant-garde literary magazine Little Review, Ezra Pound. As these 
celestial twins drew from such dissimilar sources, their works were marked by an 
exceptional synthesis of different schools of writing.  

Harold’s companion in New York was the painter, Carl Schmitt. With his help 
Crane learnt a great deal about painting, which thereafter became a rich source of 
stimulation for his writing. A few years later in Paris Hemingway would befriend 
Gertrude Stein, whose philosophy of language was related to the new artistic 
school of cubism. Thanks to her, Hemingway would try to achieve the special 
effects of his writings by translating into words techniques developed by painters. 

Crane’s period of tutelage in New York was very short. Discovering that 
Harold refused to attend college, his father withheld his allowance. Short of 
money, Crane tried to enlist. Turned down because he was still a minor, he moved 
in 1918 to Cleveland working first as a laborer in a munitions plant and then as 
a cub-reporter on the Cleveland Plain Dealer. He spent his evenings viewing 
bloody corpses at the morgue and reporting suicides. There was one especially 
horrible experience when he reported an automobile accident in which six people 
were killed. After a few months of this disturbing work, Crane fled back to New 
York to work as a shipping clerk in the firm that supplied his father’s business 
with the reproductions for the candy boxes. It was his first step to please his 
father’s wish to bring him into the business.

Soon Crane became trapped in the routine, sacrificing himself to please his 

261  J. Unterecker, Voyager. A Life of Hart Crane, 
New York, Farrar, Straus and Giroux, 1969, p. 30.
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father, who was “impossibly hard, tedious and insistent on starvation wages.”262 

The end came in 1921 when one day Clarence found Harold and his cronies 
in the kitchen having one of their hilarious meals during office hours. Their 
bitter quarrel put an end to all communication between the father and son for 
the following two years. After this crisis Crane worked briefly in advertising and 
sales, but he never held a job for a long time with any success. Soon he began to 
dispatch his poems to various editors.

Meanwhile, when Hemingway graduated from high school, he wanted to 
volunteer, but his father forbade it. So he chose instead a job as a cub reporter 
for the Kansas City Star, covering the police station and interviewing victims of 
accidents and violent crimes. Seven months later, Hemingway volunteered as 
a Red Cross ambulance driver. After a short stay in New York, he was already 
in May 1918 on his way to WWI. His first baptism by fire was on June 7, when 
a munitions factory near Milan blew up. Hemingway took part in the rescue 
activities collecting the fragmented bodies of women working at the plant. The 
sight of these bodies shocked him extremely; the face of war was terrible and 
ugly.

A month later Hemingway was injured when an Austrian shell hit the forward 
listening post, where he was passing out cigarettes and chocolate to Italian troops. 
He received 227 pieces of shrapnel in his legs when, although wounded himself, 
he tried to save his friend. As the first American wounded in Italy, he became 
a hero. However, if he expected to gain his mother’s appreciation, he was to 
be disappointed. When he needed her help to recover, he found that she was 
experiencing severe emotional problems connected with menopause. As always, 
she was in another world.

In 1919 there was another disappointment in the lives of both celestial twins: 
both claimed that the woman of their dreams declined them and thus brought 
upon them a miserable life. In Hemingway’s case it was the nurse Agnes von 
Kurowsky, who treated him in Italy when he was wounded. She was 26, while he 
was 19 when he fell seriously in love with her. He intended to marry her, but from 
her point of view, it was not a romance, only a friendship. Trying to discourage 
the affair, she was threatened by his desperate behavior, which included binging 
on liquor and threatening to do something rash. Hemingway would later accuse 
her of his inability to love another woman. 

The same time, in New York Crane’s most intimate friend was Claire 
Spencer, who had been just married to Harrison Smith, a young man of literary 
inclinations. According to Claire, she realized that Harold was suffering violent 
spiritual reactions to the turmoil of his family life. More than grateful for this 
understanding, he formed a deep attachment for her. For Claire their relationship 
was no more than a friendship based on a community of interests. Yet Crane 
supposed that she loved him. In 1923 he accused her of having been responsible 
for his homosexuality. He insisted that she was the only woman he could possibly 
have loved and that by her marriage she had betrayed him.

262  Ibid., p. 171.



Elizabetha Levin, Ph.D.

148

Hungry for compassion, both 20-year-old celestial twins could not differentiate 
between empathy and love. Later they would have a problem differentiating 
between lust and love.

Back home, Hemingway felt estranged from his family. The war and the three 
months of hospitalization had profoundly shocked him. Drinking and smoking 
clandestinely, he tried to escape from his memories by hunting and fishing with 
his friends, by boating with local girls, and by writing his short stories. 

Remarkably, although Hemmingway’s drinking is usually justified by his 
war experiences, Crane was simultaneously discovering that smoking a cigar or 
downing a few glasses of wine would put him in the trance of a “poetic” mood. 
Indulging in this crutch, he soon began to drink more heavily, and his nights of 
spiritual intoxication became identified with those of alcoholic intoxication. In 
one of his letters Crane expressed his wish to work more productively, but he 
thought that the only way to achieve this was by drinking more wine “if I could 
afford wine every evening I might do more.”263

Hemingway’s relationships with his parents were gradually worsening. Grace 
criticized him for drinking and laziness. He tried to explain her that he had had 
some bad experiences and would work out his problems. How could he say he 
had had such a bad time, Grace remarked, since by his own admission he’d spent 
most of his time in hospitals? Hating dirty diapers and sick children, she was still 
unable to experience any compassion for her wounded son.

In his parents’ eyes, Ernest was a sponger. Refusing to consider his writing 
as work, they expected him to find a full time job or go to college. In 1920, 
after a short period of working in Canada for the Toronto Star, Hemingway once 
more came back to his parents. Yet soon the day came when he was formally 
evicted from the house. This happened when he kept his two younger sisters and 
a neighbor girl out until 3 a. m.

Grace wrote him a long letter, reminding of his debt to motherhood and 
religion, criticizing him for his neglect of duties to God, and asking him to leave 
their home. The last passage of this letter might explain the tragedy of the mother-
son relationship in Hemingway’s family: “When you have changed your ideas 
and aims in life you will find your mother to welcome you, whether it will be in 
this world or the next – loving you and longing for your love.” 264

Ernest was requested to change the aims of his life to be molded after his 
mother, who was seen as the messenger of God on Earth! The price of such love 
was unbearable, and Hemingway never forgave his mother. 

Freud wrote in his notebook of aphorisms that the worst egotist is the person 
who has never thought that he might be one. Neither the Hemingways, nor the 
Cranes, had ever thought that they might be egoistic in their demands from the 
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children. The thought never occurred to them that they twisted and tortured the 
sensitive souls of their sons for one selfish reason – to gain their sons’ respect as 
a compensation for their own low self-esteem.

After this split Hemingway moved to Chicago, where Anderson encouraged 
him to go to Paris. Supplying him with letters of introduction to the leader of the 
American expatriates Gertrude Stein, the writer James Joyce, and the poet Ezra 
Pound, Anderson lauded Hemingway’s “extraordinary talent.”

Colored by their ambitious intentions to achieve great success, the period of 
1921-26 became the most productive time in Hemingway’s and Crane’s lives. 
Horton wrote that almost from the day Crane had written his first poem he had 
placed in his writing his only hope of attaining security and recognition.265 Baker 
described Hemingway, as “the man driven by pride, which he often defined as 
a deadly sin yet embraced as his personal and well-known daemon.”266 Their 
frustrated needs for respect brought fantasies of grandeur, expressing their hope 
that if they became famous, their parents would accept them.

In addition, during this period Hemingway and Crane entered their most 
meaningful relationships. In 1921 Hemingway married his first wife Hadley, an 
amateur pianist who appreciated his literary talents. Many years later Hemingway 
would regret that things were no longer the same as they had been in Paris when 
he and Hadley “were very poor and very happy” (Movable Fiesta). At this period 
Crane fell in love, and his feelings were reciprocated. A young ship’s writer 
named Emil Opfer moved in with him. Intensely colored by eroticism, it was 
a passionate friendship, based on mutual intellectual interests. The wonder of 
this event inspired Crane to write a suite of love poems, named Voyager. It also 
enabled him to envision his ambitious cycle, The Bridge. 

About 1923 Hemingway and Crane simultaneousely achieved their first great 
success as poets. Praising Voyager and his first long poem, For the Marriage of 
Faustus and Helen, Allen Tate hailed Crane as the greatest American poet living. 
Simultaneously, Ezra Pound helped Hemingway publish his cycle of six poems, 
titled Wanderings, as well as Three Stories and Ten Poems regarded until today 
as “vintage Hemingway.”  

In 1925-1926 Boni & Liveright published Hemingway’s In Our Time and 
Crane’s White Buildings. Although both volumes were actually collections of 
their best works to date, Hemingway and Crane arranged them as a book, in 
which the stories or the poems develop and inform one another. While White 
Buildings was inspirited by De Chirico paintings, In Our Time was associated 
with Picasso’s cubism. Both books were highly praised by critics; Crane and 
Hemingway simultaneously became famous. 

For both celestial twins this achievement was a poisoned success. Both were 
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robbed of the major triumph in this publication, because soon they understood 
that their fame could not change the attitude of their parents. Crane’s parents as 
usual were overwhelmed by their own personal troubles. Hemingway’s parents 
responded by sending his book away, refusing to read the “naughty” things he 
wrote. 

In 1926 both were at the top of success. After receiving a grant, Crane retired 
to the coasts of Cuba where he wrote the greatest part of The Bridge. The same 
year Hemingway published The Sun Also Rises, greeted with a storm of critical 
acclaim. However, when in 1927 his mother inquired how it felt to have written 
one of the “filthiest” books of the year, Hemingway felt her accusations as 
burning contempt for him. His reaction was to stop writing: “I was so upset about 
Mother accusing me of pandering to the lowest tastes etc. in my writing that I 
shut up like a hermit crab.”267 (Astrologically, the crab symbolizes Cancer!) At 
that time, Crane was desperately exclaiming that he was “almost tired of being 
a poet!”268 Robbed of his parents’ appreciation, he ridiculed his own feelings. 
“Emotionally I should like to write The Bridge, intellectually judged, the whole 
theme and project seems more and more absurd.”269 

About 1926 both celestial twins broke their most significant ties. Crane 
recognized the impossibility of maintaining a prolonged homosexual relationship, 
and his intimacy with Opfer cooled into a casual friendship. Overtired by 
permanent efforts to produce what he called “the greatest poem ever written,”270 
Crane increasingly turned to the blind alleys of alcoholic and sexual debauchery, 
willfully seeking escape in the most brutal degradations. In his drunken rages he 
shouted that he was “caught like a rat in a trap.”271 He felt that he had been too 
cruelly exposed to the treacheries of human relations ever again to trust them 
completely. Most of those who drifted within Crane’s orbit became the unwitting 
centers of emotional dramas, in which fantasy was as powerful as reality. 

The same time, Hemingway separated from Hadley. Simultaneously, both 
celestial twins began to practice avoiding the pain of possible “betrayal” by 
anticipating it. In their treatment of those they liked there was often in the 
beginning something of the chivalric; once they turned against them both could 
be excessively abusive. When drunk or sufficiently provoked, they even slapped 
them. The parody of Stein and Anderson, The Torrents of Spring (1926) was such 
a slap to the two people who helped Hemingway the most. It was the beginning 
of Hemingway’s estrangement from the Paris literary circles.
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When sober, Crane cultivated a public manner of buoyant optimism. Yet 
this mask was taken off in some of his letters where he laid his heart bare with 
extraordinary passion and skill. Once, writing about his poem Chaplinesque, he 
almost completely pulled off his mask in an attempt to explain the truth of his 
life. Moved by Chaplin’s movies, Crane compared himself with “a kitten in the 
wilderness,” who from early childhood used to camouflage his feelings to “keep 
himself from annihilation.” 272

As if answering him, Hemingway in A Farewell to Arms wrote that the world 
is trying to break people, and those who will not break, it kills. First “it kills the 
very good and very gentle and the very brave impartially.” Like Crane, he was 
a compulsory correspondent who used letter writing as a form of occupational 
therapy. Hemingway explained that he did not like to stop writing letters because 
then he would not receive any, and that would make him lonely. 

 Not only did both celestial twins suffer from loneliness, but in addition, 
their state of mind was worsened by permanent sleep disorders. Hemingway 
was plagued by insomnia and his sleep was marred by nightmares, which some 
authors tried to explain by his overwhelming imagination. Crane was distressed: 
“Insomnia seems now to have settled on me permanently, and when I do ‘sleep’ 
my mind is plagued by an endless reel of pictures, startling and unhappy – like 
some endless cinematograph.”273

About 1926 Hemingway and Crane still hoped that financial success would 
improve their lives. Hemingway was introduced to a rich staff member of the 
Vogue, Pauline Pfeiffer, whom he eventually married in 1927. This marriage 
brought him financial stability, but it did not make him happier. In 1928 
Hemingway suffered from a loss of concentration, which he attributed to a series 
of tragic events, the most serious of which was his father’s suicide. After his 
father’s death Hemingway became finally estranged from his mother. Alcohol-
related accidents and mornings in which he was too hung over for work had 
increased after his divorce from Hadley and were further increasing after his 
father’s suicide.

In 1928, after the death of his grandmother, Crane finally got a steady income 
due to a small inheritance. Paradoxically, with financial security his problems 
only worsened. The inheritance brought a permanent break with his mother and 
growing alcoholism. Soon he came to a dramatic stage of drunken homecomings 
and violent threats of suicide. More than once he was severely beaten either 
in drunken brawls or by policemen. The results for both celestial twins were 
similar: during 1927-29 both had serious writing blocks.

Longing to continue their work, both decided on a change in atmosphere. 
Now it was Crane’s turn to go to Paris, while Hemingway moved toward the 
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coast of Cuba. In 1928 Hemingway bought an apartment in Key West, where 
he completed A Farewell to Arms. Meanwhile Crane completed The Bridge. By 
1930 both works were published and appreciated as American classics.

There was one event in December 1929, which provides an extraordinary 
possibility of comparing the emotional reactions of these celestial twins. In Paris 
Crane signed a contract with Harry Crosby to publish The Bridge. Back to the 
USA, Crane was to overcome a terrible shock when Crosby and his wife visited 
New York. On the very day that Crane was invited to join them for dinner, Harry 
was found dead. He had shot himself and his mistress, and Crane had to bear the 
awful news to Crosby’s wife and mother. For months he would be haunted by 
that nightmare. 

During this same time Hemingway was in Paris. He had never been close with 
Harry Crosby, and yet he was shattered by this tragedy. Moreover, inexplicably, 
Hemingway, as Crane, felt as if it had been his own fault. Hemingway said that 
he felt awfully bad about losing such a “hell of a good boy,” and seemed to be in 
a “mea culpa” mood when he wrote a lengthy letter to Scott Fitzgerald the day 
after Crosby’s death.274 Baker could not explain such an over strong reaction. It 
appears that in this case the celestial twinning bond between Hemingway and 
Crane was at the edge of telepathy.

After 1930 Hemingway’s and Crane’s prospects began to dim. Although both 
were hard working litterateurs, they had never achieved a calm delight in their 
work. Writing remained for them a kind of competition, and the most difficult 
competition was with their own previous achievements. Crane stopped writing 
poetry because he thought that “The Bridge was good, but I’ll never do anything 
like that again.”275 From 1929 to 1937 Hemingway could not produce any novel; 
To Have and Have Not, (1937), gravely disappointed his critics and readers.

Hemingway’s marriage to Pauline was growing increasingly troubled. 
During 1931-35 he carried on an affair with Jane Mason. This married woman 
had a talent for painting, drinking and disaster. Their relationship survived Jane’s 
drunkenly rolling over a car with two of Hemingway’s children as passengers and 
her suicidal leap from a second-store window that sent her to a mental hospital. 
The affair cooled when Jane’s psychiatrist, Dr. Kubie, threatened to publish an 
article exposing Hemingway’s neuroticism and his hostility toward women. 

In 1931 Crane went on a Guggenheim fellowship to Mexico. Previously 
that year he had enjoyed a short period of reconciliation with his father. Yet a 
few months later he was shocked to hear that Clarence had died suddenly from 
a stroke. In Mexico Crane continued his self-destructive lifestyle. In his sober 
moments he felt that he had sacrificed love for lust, and that his creative skill had 
not grown properly. He felt that there had been in his life too much anger, too 
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much alcohol, too many lovers, and too little love. Nevertheless, like Hemingway, 
in 1931 he became involved in another significant relationship. 

In Mexico Crane fell in love with the former wife of Malcolm Cowley, Peggy 
Baird. She was an old friend from New York, who had inspired a number of 
Crane’s Key West poems. Encouraged by his new, “normal” love for a woman, 
Crane wrote his last poem The Broken Tower. One of its most famous lines is: 
“The bells, I say, the bells break down their tower.” This wonderful love between 
the two lonely people in Mexico was as romantic as the love of Hemingway’s 
Maria and Jordan in the Spain of the civil war from For Whom the Bell Tolls.

Crane made love to Peggy while skyrockets splintered the sky and all the bells 
of Taxco hammered their ears. Afterwards their love seemed to him as effortless 
as sunrise and moonrise. Everything appeared to be spinning off into an affinity 
of color and music. Drunk in the excitement of the moment, Crane said, “It’s all 
a poem and I shall write it, with us right in the middle of it, darling.” Then he 
asked, “I don’t believe it for a moment, darling, but be good and tell me that it’s 
not a figment of my imagination.” 276

After Hemingway’s Jordan and Maria have made love, Jordan’s reaction was 
just like that of Crane: “Such things don’t happen. Maybe it never did happen, 
he thought. Maybe you dreamt of it or made it up and it never did happen.” 
Eventually Jordan’s love was as tragic as that of Crane. The reason may be found 
in Jordan’s dialogue with Maria:

 “I feel as though I wanted to die when I am loving thee.”
 “Oh” she said. “I die each time. Don’t you die?”
 “No. Almost. But did you feel the earth move?”
 “Yes. As I died...” 
For Hemingway, and also it seems for Crane, the act of love became a striving 

to achieve an ecstasy that would move the earth. After the ecstatic height had been 
reached, the inevitable fear would appear that another, still higher, achievement 
was impossible. Perhaps that’s why Jordan is told by the gypsy Pillar that man 
cannot move earth more than three times during his life. Hemingway turned his 
love into competition with his previous achievements, instead of cooperation and 
giving to the other. In his philosophy, love is experienced as a demanding exam 
instead of mutual joy. After the euphoria from such an act of love, exhaustion 
comes. The future is more fearful than ever. Nothing is left, except the wish to 
escape. 

Impelled perhaps by a similar philosophy, Crane could not marry Peggy, 
because he felt that for him the earth had already moved thrice. He took no 
more chances. On April 27, 1932 he leapt to his death from the deck of the 
liner on which he and Peggy were sailing back to New York. He was lost in the 
Caribbean, near the coasts of Cuba. It was as if Hemingway’s hero, Frederic 
(A Farewell to Arms) was speaking about Crane when he remarked at the final 
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scene of Catherine’s death, “this was the end of the trap. This was what people got 
for loving each other.” Crane used to say that he felt himself like a rat trapped for 
his love to his parents, who made him betray himself and pursue his achievements 
in a futile attempt to buy their love in return. Finally he preferred death. He has 
no grave, but on a granite plate in Garrettsville cemetery it is written: “Harold 
Hart Crane 1899-1932. LOST AT SEA.”

Astrologically, Crane’s life illustrated the most extreme outcome of the 
Cancerian psychological setup, as described by Hickey: Cancer is represented by 
“the restless tides of the ocean, the surging and ebbing of emotions”... They are 
at mercy of their moods, up one day and down the next.277

Astonishingly, Hemingway as if anticipated Crane’s death, when in 1926 he 
was contemplating his own suicide: 

When I feel low, I like to think about death and the various ways of dying. 
And I think about probably the best way unless you could arrange to die 
some way while asleep, would be to go off a liner at night ... There would 
be only a moment of taking the jump and it is very easy for me to take 
almost any sort of jump.278

In 1932 Crane realized Hemingway’s black dream. Hemingway had survived. 
Yet his surging and ebbing of suicidal dreams would continue, forcing him to 
take “any sort of jumps.”   

When Crane died, Hemingway was spending 65 days at sea, near the coasts of 
Cuba. On the eve of his return to Key West he hooked a large marlin and struggled 
with it more than two hours, mightily sweating. For the following few months he 
was severely ill with pneumonia. While still convalescent, he continued his work 
on the nonfiction Death in the Afternoon. Angry over his illness, he suddenly 
noticed that at the top of each sheet of his galley proofs was typed: “4 Gal 80... 
3404 Hemingway’s Death 111/2 – 14 Scotch.” Athough Hemingway knew that 
it was a usual typesetter shorthand for the full title, he wrote a furious telegram 
to his editor: “DID IT SEEM VERY FUNNY TO SLUG EVERY GALLEY 
HEMINGWAY’S DEATH OR WAS THAT WHAT YOU WANTED?”279 

Hemingway’s middle age brought him new drastic “ebbs and surges” 
including repeated head injuries, confirmed alcoholism and general ill health. 
During the Spanish Civil War he left Pauline in favor of the war correspondent 
Martha Gellhorn, who became his third wife. This new love and new wave of 
war experiences brought him a short new period of creativity. For Whom the Bell 
Tolls, a sweeping novel about the Spanish Civil War, became a smashing success.

Across the River and into the Trees was the sole work Hemingway published 
between the years 1940-50. The majority saw it as “trash.” During this period he 
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turned toward drunken debauchery. In London in 1944 he began to court Mary 
Welsh, a petite blond reporter. In a moment of drunken exhibitionism he mounted 
a photograph of Mary’s husband on a toilet seat in the Ritz Hotel’s men’s room 
and machine-gunned it. This was the end of his third marriage and the beginning 
of the next one. 

The closing years of the 1940s were marked by many disasters. Car incidents 
and concussions did not stop his heavy drinking. Then the last short surge came, 
and in 1952 Hemingway earned the Nobel Prize for The Old Man and the 
Sea. Earlier, in Voyages, Crane had already treated the different aspects of the 
relationship between man and the sea. His Poster presented the contrast between 
the safe life of the land and the terrifying life of the sea. The following lines from 
Crane as if preceded Hemingway’s later famous novel: 

I think the sea has thrown itself upon me and been answered, at least in 
part, and I believe I am a little changed – not essentially but changed and 
transubstantiated as anyone who has asked and was answered.280 
 Baker’s picture of Hemingway’s later years might have been used to describe  

the final period of both celestial twins: “There is the temperamental maniac-
depressive, the inveterate hypochondriac and valetudinarian who spoke seriously 
of suicide at intervals throughout his life.”281 Even the highest recognition could 
not bring Hemingway peace of mind. In 1959 he showed signs of a mental 
breakdown. On July 2, 1961 he shot himself dead.

Hemingway and Crane independently developed several theories, which 
should be known to all parents interested in a “feeling” education. One of 
them was: never push your personality on another person’s emotions. It was 
difficult for them to develop such an idea because they were both people with 
tremendous physical presence. Crane’s friend, Samuel Loveman remarked that 
it was exhausting being with Crane because he demanded so much emotional 
involvement: “It was as if he was devouring you. It was overwhelming.” 

Hemingway’s friend, Archibald MacLeish said that Hemingway possessed a 
“tremendous physical presence.” “The only [other] person I have ever known,” 
MacLeish continued, “who could exhaust the oxygen in a room the way Ernest 
could just by coming in was Franklin Delano Roosevelt.”282

The result of Crane’s poetical efforts is The Collected Poems of Hart Crane. 
It is a small volume – fewer than 100 poems – but one that stands in the vanguard 
of twentieth-century American verse. The result of Hemingway’s literary efforts 
includes his excellent short stories, his novels and articles. In addition, after 
Hemingway’s death a thin volume with 88 of his poems was published. In 1942 
Wallace Stevens said: 
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Most people don’t think of Hemingway as a poet, but obviously he is a 
poet and I should say, off hand, the most significant of living poets, so far 
as a principle of “extraordinary actuality” is concerned.283

After Crane’s death, Hemingway stopped writing poetry for a long time. 
After 1944 a new Hemingway-poet appeared. Reading him “we are made to feel 
as though we are listening to a man talking to himself.”5 It is astonishing that 
the critics hear in the latest Hemingway exactly that effect which Crane always 
prayed to achieve – the effect ( in his own words) of “the poet talking to himself 
all the way through the poem.”284 

This brief essay does not pretend to tell the whole story of the lives of these 
celestial twins, as even the thick biographies of Hemingway and Crane written 
by Baker and Unterecker respectively, about 700 pages each, did not intend to 
tell the entire stories. Nevertheless, even the episodes described here expose the 
deepest layers of the emotional levels of the psyche enabling us to see that Theta-
factor reflects not only our visible destinies but also the depths of the ocean of 
the feelings. 

Astrological and Theta-factor insights

J. Miller has written poetically about Crane that, “peace and fulfillment eluded 
him as if his stars were crossed.”285 Obviously, he did not mean Crane’s horoscope. 
The real charts of Crane and Hemingway included several configurations called 
T-squares, which do form lines between the stars as if crossed. One of these 
challenging configurations formed by Mars-Pluto-Saturn T-square, was described 
by Hickey:

There are many inhibitions and violent feelings which the person normally 
controls. When unleashed, it is usually in a violent and destructive 
manner. Lust rather than love rules the individual’s sexual motives... 
Sadistic tendencies are often found in the person.286

Not each person with this configuration would become as self-destructive 
as Hemingway and Crane were. Moreover, the answer of how to deal with this 
T-square is also given: empathy and compassion are the antidote to such an 
affliction. Yet Hemingway and Crane were born as Cancers, and they had an 
additional Moon-Venus challenging aspect, and they were born at a time when 
the Sun and the Moon were close to opposition, and they were born into rigidly 
ridiculing families with parents who frequently opposed each other. Under such 
a Theta-factor their horoscopes and their lessons-to-be-learnt were as difficult as 
the life actually had.
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Were Hemingway’s and Crane’s lives predestined or cursed? Today 
astrological advice may lighten the burden of such persons. For example, had 
Hemingway and Crane known that astrologically there would be ebbs and floes 
of energy in the physical body, the quality of their lives, perhaps, would have 
been slightly improved. According to Hickey, such a native should be taught “to 
learn to use his peak times to do all that needs doing and then learn to relax and 
rest when the energy tide is down..”287

Theta-factor analysis enables us to treat simultaneously the innumerable 
parallels between the lives of Crane and Hemingway: their early childhood 
traumas and vulnerability; their creativity and destructiveness; their alcoholism 
and suicidal tendencies. It also gives new hope to relieve suffering by new 
understanding of the universal laws of life. 
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